





ホーソーン （Nathaniel Hawthorne, 1804-64） の作品では、願望の追求と現実
の対立が繰り返されてきた。この対立は『緋文字』 （The Scarlet Letter, 1850） 
以降、『七破風の屋敷』 （The House of the Seven Gables, 1851） を通して変化が
始まり、『ブライズデイル・ロマンス』 （The Blithedale Romance, 1852）で終わっ
たという観点で考察した。
『緋文字』では、ロジャー・チリングワース （Roger Chillingworth） が、他
の登場人物たちに現実を受け入れさせる役割を果たした。『七破風の屋敷』









いた。「鉄石の男」（“The Man of Adamant”, 1837） のリチャード・ディグビー 
（Richard Digby） は、狂信的なまでに自分の考えに凝り固まった。そして
その考えに従った結果、最後は石になってしまう。「痣」（“The Birthmark”, 
1843） のエイルマー （Aylmer） は、自分の妻の頬にある一つの痣が気になる。
−32−
それを取ろうと科学の研究に没頭する。やがて痣を取ることに成功するが、































































































































































































































の前に跪こうと言った。それを聞いたゼノウビアは笑いながら、“Yes; if she 
were young and beautiful,… But how if she were sixty, and a fright?” （III, 121） と
言う。それを聞いたカヴァデイルは、 “… It is you that rate womanhood low,” 
（III, 121） と言って、ゼノウビアを批判した。
女性の権利を向上させるべきだというゼノウビアとカヴァデイルの考え
にプリシラは非難を込めて “I cannot think that this is true, … And I am sure I do 
























































イルは、彼女に“Can I do you any service?” （III, 225）と聞いた。ゼノウビア


























“You will lead me out of my own quiet path. You will make me strive to 
follow you, where it is pathless. I cannot do so. It is not my nature. I shall 













“I was willing to realize your dream, freely–generously, as some might 
think–but, at all events, fully–and heedless though it should prove the ruin 















ていた。それでホリングズワースが苦しむことをわかっていながら “Up to 
this moment, … how many criminals have you reformed?” （III, 243） と嫌味を込
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めて聞く。ホリングズワースは “Not one! … Ever since we parted, I have been 










“Mankind, in Hollingsworth’s opinion,… is but another yoke of oxen, as 
stubborn, stupid, and sluggish, as our old Brown and Bright. He vituperates 
us aloud, and curses us in his heart, and will begin to prick us with the goad 
stick, by-and-by. But, are we his oxen?…” （III, 100）
それにゼノウビアが、自分を捨てたホリングズワースに “You know neither 












ノウビア自身が、プリシラに言った言葉 “You have been my evil fate; but there 









As we stood around the grave, I looked often towards Priscilla, dreading to 
see her wholly overcome with grief. And deeply grieved, in truth, she was. 
But a character, so simply constituted as hers, has room only for a single 
predominant affection. No other feeling can touch the heart’s inmost core, 
nor do it any deadly mischief. Thus, while we see that such a being responds 
to every breeze, with tremulous vibration, and imagine that she must be 
shattered by the first rude blast, we find her retaining her equilibrium amid 
shocks that might have overthrown many a sturdier frame. So with Priscilla! 
Her one possible misfortune was Hollingsworth’s unkindness; and that was 
destined never to befall her―never yet, at least―for Priscilla has not died. 

















はジョージ・リプリー （George Ripley, 1802-80） だった。彼の妻も熱心に、地上

































































































ついて “[T]he two women stand to each other in the relation of the damned to 
the saved, so that inevitably the dark lady comes to a bad end while the blonde 
is awarded all the prizes―husband, love, and absolute exemption from moral 
guilt.” （Rahv, 30） と指摘する。また、Frederic I. Carpenter も “The maiden 
with blue eyes and blonde hair is invariably “innocent,” “good,” and “pure”; 







　　　 All that [other clergymen] lacked was the gift that descended upon the 
chosen disciples, at Pentecost, in tongues of flame; symbolizing, it would 
seem, not the power of speech in foreign and unknown languages, but that of 
addressing the whole human brotherhood in the heart's native language. ...
　　　 Not improbably, it was to this latter class of men that Mr. Dimmesdale, by 
many of his traits of character, naturally belonged. To their high mountain-
peaks of faith and sanctity he would have climbed, had not the tendency 
been thwarted by the burden, whatever it might be, of crime or anguish, 
beneath which it was his doom to totter. It kept him down, on a level with 
the lowest; him, the man of ethereal attributes, whose voice the angels might 
else have listened to and answered! But this very burden it was, that gave 
him sympathies so intimate with the sinful brotherhood of mankind; so that 
his heart vibrated in unison with theirs, and received their pain into itself, and 
















 ホーソーンは 1841 年 10 月 18 日に後に妻となるソフィア・ピーボディー 
への手紙で催眠術への嫌悪感を次のように述べている。
　　　 ... My spirit is moved to talk with thee to-day about these magnetic 
miracles, and to beseech thee to take no part in them. I am unwilling that 
a power should be exercised on thee, of which we know neither the origin 
nor consequence, and the phenomena of which seem rather calculated to 
bewilder us, than to teach us any truths about the present or future state of 
being. If I possessed such a power over thee, I should not dare to exercise it; 
nor can I consent to its being exercised by another. Supposing that this power 
arises from the transfusion of one spirit into another, it seems to me that the 
sacredness of an individual is violated by it; there would be an intrusion into 




 Nathaniel Hawthorne, The House of the Seven Gables, A Norton Critical Edition, 
328 の註 7 参照
5　ホーソーンは、1841 年 10 月 27 日の The American Notebooks のなかで 
“To symbolize moral or spiritual disease by disease of the body; − thus, when a 
person committed any sin, it might cause a sore to appear on the body; − this to 
be wrought out.” と述べている。VIII, 222
6　本論におけるテキストからの引用はすべて Nathaniel Hawthorne. The 
Centenary Edition of the Works of Nathaniel Hawthorne. Eds. William Charvat, 









 1841 年 4 月 13 日にホーソーンはソフィアに次のように書いている。
　　　 Belovedest, I have not yet taken my first lesson in agriculture, as thou 
mayest well suppose―except that I went to see our cows foddered, yesterday 
afternoon. We have eight of our own; and the number is now increased 
by a transcendental heifer, belonging to Miss Margaret Fuller. She is very 
fractious, I believe, and apt to kick over the milk pail. Thou knowest best, 
whether, in these traits of character, she resembles her mistress. Thy husband 
intends to convert himself into a milk-maid, this evening; but I pray heaven 
that Mr. Ripley may be moved to assign him the kindliest cow in the herd―
otherwise he will perform his duty with fear and trembling. 
　　　・・・
　　　 Belovedest, Miss Fuller’s cow hooks the other cows, and has made herself 






 しかし 1841年 4月 16日の手紙には次のような興味深いことも書いている。
　　　 Belovedest, the herd have rebelled against the usurpation of Miss 
Fuller’s cow; and whenever they are turned out of the barn, she is compelled 
to take refuge under our protection. So much did she impede thy 
husband’s labors, by keeping close to him, that he found it necessary to 
give her two or three gentle pats with a shovel; but still she preferred to trust 
herself to my tender mercies, rather than venture among the horns of the herd. 
−53−
She is not an amiable cow; but she has a very intelligent face, and seems to 
be of a reflective cast of character. I doubt not that she will soon perceive the 




9  Richard Harter Fogle は、ゼノウビアのプリシラへの扱い方と、ブライズデ
イル共同体への姿勢がゼノウビアの資質を計る基準になっていると次の
ように指摘する。
　　　 Zenobia in The Blithedale Romance is tested by two moral touchstones, 
and she fails with both. One, the more important, is her treatment of the 
tender and sensitive Priscilla; the other is her attitude toward the Blithedale 
experiment. Both are good but vulnerable, and need kindly care to be 
preserved. 
　　　Fogle, 146
 さらに Fogle は、ゼノウビアがプリシラに冷たくした理由は、ホリング
ズワースがプリシラの方を好んでいることへの嫉妬だとしている。Fogle, 
146 参照
10  Fogle は、ゼノウビアの欠点は傲慢さ （hubris） であると指摘する。さら
に、 “She habitually demands of life more than it is able to give; and for this she 
eventually pays the penalty.” と述べる。Fogle, 145
11  Nina Baym は、“Unquestionably Hawthorne does not think of Zenobia as a 
feminist.” と述べている。Baym, 554
12  Hyatt H. Waggoner は、理念の追求にとりつかれているホリングズワース
の人間を見る見方を次のように指摘する。
　　　 He loves mankind in the abstract but not actual men. His flaw comes finally 
to reveal itself to Coverdale as spiritual pride, which blinds him to the real 
complexity and mixed nature of man and the world.
　　　Waggoner, 191
−54−
13  McFarland, 83, 84 参照
14  ホーソーンはブルック・ファームに参加した当初は、美しい自然を見て
そこで生きることのすばらしさに感銘したようだが、やがてすぐに嫌
気がさす。ジョージ・スティルマン・ヒラード（George Stillman Hillard, 
1808-1879）には、1841 年 7 月 16 日の手紙で “You cannot make a silk purse 










17  Frederic I. Carpenter は、ホーソーンとメルヴィル（Herman Melville, 1819-
91）の描く金髪の女性たちを分析して、彼らの抱く理想を次のように指摘
する。
　　　 In their adoration of the blonde ideal of purity, they were Virgin worshipers, 
devout disciples of a past ideal, chivalrous gentlemen in quest of the Holy 
Grail. …
　　　 The ideal of purity, as Hawthorne realized, may best be symbolized by the 
figure of the Virgin.
　　　Carpenter, 269
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